


Subconscious 
Indulgence 

When boundaries of the objective 
world extend, we travel through 
the mist of time to catch a glimpse 
of those nostalgic moments. 

A.K. Raina, an artist from 
the beautiful valley of Kashmir, 
recreates the sublime surroundings 
on his canvas with lively strokes of 
colours. 

His work is an unstoppable 
expression of 

"Gar-Bar-ru-e-zamin Ast; 
Hamin Ast, Hamin Ast, Hamin Ast" 

Silver radiance of serene lakes, 
splendid rivers and snow capped 
mountain peaks, the beauty of 
Kashmir Valley is beyond the scope 
of words. Raina's work is a perfect 
blend of beauty, radiance, purity 
and freshness. He truly celebrates 
his subconscious indulgence. 

-Pankaj Agrawal 
MARM 

m. 



I am inspired by the creations of divine 
nature around my home which was in 

Kashmir. The forms and shapes, colours 

and varying light have moved me 

from my childhood. 

The terrain changing from smooth rolling 

hills to massive mountain peaks have 

motivated my creativity. A close study of 

rocks and mountains is reflected 
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in texture on the canvas which becomes 

softer and smoother eventually. 

My works though purely abstract have a 

close link with the landscape of Kashmir. 

Majestic mountains and mysterious rocks 

carved by nature standing as silent 
witness to our history have fascinated me 

and take me back to the beginning of time... 
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Acrylic on Canvas 



have been watching A.K. Raina's growth as a painter for more than twenty five years. 

Being a close artist friend, i am very much aware of his different phases of development 

as an artist. To me, art is a manifestation of perfection, already in man. It is like religion, 

which is the manifestation of divinity, already in man. Foryears Raina had been painting 

the power of nature in his Dal lake-resort studio in silence and solitude. There used to 

be some kind of perfection in terms of organisation of space and colour, very different 

from realistic landscapes. Landscapes with the presence of divine with aesthetic 

perfection. Aesthetic perfection in art, when not inspired by the desire for ultimate, 

degenerates into sensuality. 

Raina's next phase reminds me of abstract landscapes inspired from nature and 

the surroundings of Kashmir, with the feeling of desire for ultimate and positivity. 

His paintings used to be like a marvelous dream of an artist who was awake. 

A dream of the world, which was nothing but mere vibration of consciousness in space 

with abstract forms. One, could feel from his paintings that the artist used to enjoy 

the delight that flows from peace. 

The different minds of the surroundings of his studio in Kashmir were heading towards 

calamity, first created delusion and wickedness: and then those, later expanded into 

misfortune and sorrow. His studio along with hundreds of paintings was burnt into 

ashes. This very incident affected the subconscious world of this artist and resulted in 

the present phase of power and vigour. Away from his place, where the mind was well 

controlled and firmly established in peace, a great tide inside the subconscious resulted 

in some powerful paintings. 

Raina's present phase seems to be an honest expression as to what happened to his 

surroundings in Kashmir. The usual stance of the modernist painter is to have no truck 

with his community or responsibility towards the human. Raina seems to have 

recognised this obligations beyond the claimed freedom of an artist. Even if he is using 

the most abstract forms to express his feelings, one can easily relate to the facts of life. 

Most of his recent paintings give me the feeling of the present turmoil, the divided 

minds, the shattered windows, the abandoned houses and the beauty turned into 

ugliness. 

I strongly believe that Raina is honestly expressing his feelings and emotions through 

powerful abstract visual language of art. 

New Delhi, Feb.22, 2011 K. Khosa 
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'loo frail the shikara 

almost as light as lotus trembling on the Dal 

and the shimmering waters turn to a dark; 

from the shali fields 

the still singing voices of the harvesting girls - 

the Sun, dead, 

behind the snowed-up hills. 

0 brought-back days of quick burning youth! 

Anas trailing off into temporal distances- 

the haze, burying memory all so decently. 

hat, have at least certain of the famed (and a: 

moments defamed), artists in common? In other worcs 

what is their point of departure, as artists or even as 

they put pen to paper, brush to canvas, or what have 

you? For most artists the outer husk of their enviro"3 

matters little. But yet the indefinable scent or sol"; 

of a place and a time, matters enormously, tho„g" 

obliquely. All places are alike in one way. All harve 

'beauty' of one order or another- if only one will loo* 

patiently, closely. So that no place on earth is spec = 

Even so some small subtle differences remain betweer 

place and place, no matter how. I believe the Va e 

speak of, has or most assuredly once had, those 

particular enticing spirit evoking unearthly sounds a-: 

scents to the nth degree. But even so this woulc re 

palpable only to those who were attuned to the heart & 

all that is immaterial, to look closely beneath the 

disturbed stream that life, alas, largely is. 

A.K. Raina is one of those with living roots deep in a sr 

Those roots will just not die, no matter he is, phys'ca 

some other where. We, who have observed * i 

paintings over some years, certainly have joyed in the 

choice of theme: have tried to appraise them critics 

seen them in the company of fellow artists' works-r"e 

true test for any artist worth hissalt. Butthistime ro;_": 

it may be of some small profit to heed their secret lore- 

the flywheel that gives them their go. 

Perhaps there are no 'great' ideas at the base of the~r 

perhaps they are short on 'noble' sentiments, sc 

understood. But yet, in the select of these prese" 

works, there is a sure, if unheard sound that ts 

unmistakable. This sound needs to be heard, eve" 

though it is uninsistent. Is this not the near sacra 

sound that moves the wheels of the artist's spirit ? 



No, Raina's painting fingers are not turned on by the dry 

docked memories of a place, but by the life still felt on 

the pulse. Is it not this which drives him to brush and 

canvas? I believe so, you may as well call it love, the love 

of ones own, love that is not a claimant of anything 

whatever, love as worship- a homage to what was, of 

what still is, what perhaps may still be. But this is no 

plain home sickness, but a secluded savouring of those 

infinite number of lived nuances, which are surely life 

supportive. All historians are, normally besotted with 

the more visible, outer events, the earth- shaking 

chronicle, of collective destinies. Artists only with the 

fragile. So that what we are up to in art, in this art, are 

hair- fine feelings such as activate the dead back to life. 

It is that which makes the creature breathe ozone. Thus 

this is an anima that may not be analysed by doctors. 

We see then why Raina paints. It is the scent of the wild 

blossoms, that assault his nostrils; it is the shimmering 

snow on the top of Zabarvan. Yes, there is in a way a 

tortured but yet loving, caressing ghost of a world 

enveloping the imagination of the thus living and 

breathing Raina. He lives by this ghost, and the ghost will 

just no go away. A sweetened suffering. But in the sweet 

suffering is power, not the power to move thrones of 

states, but the power to bring life to the living dead. 

But it may be that what I have incoherently muttered 

above makes little sense. What has pukka art to do with 

how you feel? Don't works of art go beyond the artist's 

immediate circumstances? delighting us with 

harmonies made up of impersonal picture planes, 

volumes etc. etc.? Of course, of course. So why bother 

with the propellents behind a canvas. Right, and yet how 

may the full life of art works be savoured, if indeed they 

have had full life of any consequence, unless we 

meditate the secret life of the makers? Souls that exult 

and weep, in seclusion. To know this even at a gallery 

remove, would it not, enhance our rapport with art? 

I believe Raina has honed his skills to a fine, each year 

raises the stature of his genre. But, thus self purified to a 

degree of perfection, it is what he has distilled from his 

labours that presently concerns us. It is the remnants 

and reminders of his life and time. He has salvaged 

precisely this. He is not living in the past, since that past 

isone with him, ishim. Asentimentthatwill notdie.This 

act of art then is a private ritual of anointing, honouring, 

venerating the life giving elements in this one life. And 

so, if you 'hear' his work closely, it comes a speech from 

the soughing of the chinars, of winds and waters of a soil 

blessed by the immortals. 

Keshav Malik 



qTf§fcf#wf^ 

Cib #ft™TT3Tt cSt wiPwd ^gpKII %> S'dlHl %IcR W 'dWlSd 

TO 3TTWfR ^ferf ^ R3T11 *IF 3TTWfaT 3}k 3Tfe> ^T ^ ^TTcTT t 

^TFT RRfe Ft, F^ft ^ gf^RTT 3fk W 3R <FRcT % c5WT ^ft 

$d cptf icpKl cjo] >(i^c| 3irt1(^cp^^|^clo 3i^^(a4];^',i<^|vJll 1? I 

ct^r eft ^MH 4>w> ^ 3 RiPR-cr w?tR ds^f 

OTMOT^W&SI^t I 3TTgPfcF5 cmcycf) 

^Rcfrt d6ld cpcOicpKl cfj cFTRTR WRT ^t ^ *ft ^rtl ^T TRf> 

^Fcc^3T^frftcT, ^HlMxllRct) Vs^TT^TW^IT ^ 

chd>[3Tf ^T 3TT^^^TW^' 

W ^ft %c^T 3ik fefWT 3 g^R F3TT I ^FT % ^rtlcpKl R 3TTgPl^" 

Wcftacf^%3TcJW:fR d6c<^f;3qf^lfr^^cRn c^rtl ^t 

^cf)H6cci^uf^lld Rtfldl I 

^yaj_^$j HFT#T ^r'^TcTT 3fR #^fcf cf>T f^iaHI fcRTST felT t, ^TR^ 

g^fRTRfeTT 11 cfK^y cfc sRrRt vRT £Rt$ ^RJc5 ’TC ^ ^ I ^ 

3dddl41 cfjT H6c!)l f^R^lPl<^ 6^cl "S I 3TcT: cTF^%^t 3iMdT M6rtl 

fR$THT sfwt f | c£$*fk cfj cT ^ WT3Tf W ^ ^JRJ^cT 

STTftRIHT spTFTT £IT ^T ^ W R RFT^ ^ 35FFt 3ft? £ct ^ W® 

fcRT^TcfjTft 3TT^ft ^ ^jTF3R cfj#, PtRff TTt^T A 3iH*fl cZRTT 3R[R 3TcRT R 

<^<si|^1 3HM’^Tt ^"ddl wfsb'MI <f5t<516106 Rb^) I 

^ vjH|c|dd cMlcfrRt*t mRh<s1 RidcbR3iqaK <j^U|^TT*ftf I ^ft^TT^T^T 

1938 ^ ^W^RfSTC, ^TFf^tg^T c||R4t % Mlcplvji^fl ^ x?6l-ft mR^T^ 

^cfj 3jfc ^fc^T^fte ^TH sRT^ ^ OTFft FFcft gPf^T 3T^T # I 

^r ^rfeff ^ f#^ ^ ^ ot gwr <ht 

IcOT I ^[TcT % cm^JT sp^RT ^ # F^T ^TFf cprtlc^cp 

^dc^lfl' 3Tt^ TFTII I^^T, ^TT^T 4 3TT^ e5cf>|t c^t 

3T^pft RTvjf^TT cfTt q^T tcT ^ 3flR F^ W ^|cpK 

(yc^:) FtcTT ^FTI 1959 3TcRT: F^F^ 1T5T Tt‘4kdT ^ ^TFT fc^TT I 

s|xjMH' ^ c^FR 3Tsf cfcf^ c^t \3H ?Tcf> cf^t vjft 3TRJt % ylM $dcpl ^F cTcfj, 

dRT-^Rf^, cT^F^Rn'^W^ SJT, \RT 3TggJ^4) ^F^% 

W'FFt^^fj^fcl^lH cheil ^M^3^<4t^TTfl't3iH-l dd ^llPhcp ficfl, fq^- 

^T 3TRHR ^TF^T Rft f^ clTRTcf ^ v^r^-^URTF ^ ^teft F^^RTF^^FiTc^ 

^Pidl g^Ft7^ I 

^3Tg^^^FrMcf)T^cTTt I $t ^TT # ^FTT3Tt # gpRTT ^ f 

f^R# FH $JRT 3Tgg^T RgfcRPt cf^t 3T^cf) cmcR^f ^ 

^HHilHH ^) % 3rg*TR ^ ^RT RirtRlc^ 3 W^d 6ldl ^cl 11 ^TF H<r>zr 

cnRcRT ^ vRT Mfd^tpRl t, <si(ecb ^fF vRT ^g'gfd^ ~ 

3FM3TRTTH^F^«it^cfRl#t | 

3lkF 

^R3RPPT^M, 'RT^FRRTT 3fRRRRRT WIT t, PtR^ W F, ~ 

sftRc^RTft^T^Ft, cjIdxl 4)d>^Ft, ?IT^frtch^TFt I 

Wet£r, vRTftnl Ree51, 4)e!)| 

c||ll^ chi cfrllR] ilxIci^TSIT I ^lifcl dc| clo'dl 3l1>i^crX1%>dVl^^’^<Pi3 - 

cRF^t3RRft^le51 Rl^Rnd 4R3ia*R$<M <siTldl SlRfa cp^^stcRITM^ r 

fxTWR WT^t^T ^l41dl2RT ^ F^ ^ ^ # ^T OTim 3^ ^1c ~ 

RWT3Tt^fc^IT2IT | 3PJJRTcr#^*i-- 

vSHcf) 3RT^ ^dlrHcp) dCch c^ ^T ^RR 3TTdT f I ^-^Tt W ^TTFTF ~ 

^IjHI Hylfett^rW^FtcTTt 1 ^ ^ 

^1%fcr^:==r^^cr5ci^ir5T^t^^^ ^ohicpk^ i 

^xFTT # 3=FTeft 3Tcrf2lT ^ ^TT % WT cRFftfe ^ ^ 3lk Site) 

6lRirt cf)^ ^ I dl^Hi cfjT'RTRTir?!^' eidl ^W^TT2!3^KH tPi S -_ 

11 

c¥TcTT 11 % feff W ?RTcTc^ RFT 3Tt^ 3?k <*>Ckdl fe5^ WR 3TTr" 5T 

W 3R[ IT^T% WlR ^T d>(d>dl TTRTcfR^F^RR^rFt vjlldl 11 ^l^ldd) # t--3~" 

g^RFT R^R^IcTT ^f cT^te ^teft ^neft % I cTcf> ^e^T 1%fcr^f RTOTC: R^ff ^T 

rtJldl 3fk3Tf^^dKH^3f^Wll41 6l4R^K- — 

11 m i<fRi<*> %> ^g^d> R<a^i dHl t 

f^Ft^F^^d)l^^tcRF3irtd-^d)4l WTt^^t ~ 



WTTcW W ^ 3TTm t ^ ^ ^ 

WcHdl cVlldN «pft ?Fcft f I ;H^T?fte <FFt c5*T t, TTTUcTT 3tk 

5T&M ^ 5RRT 3lfc ?lfe 3Tfacf> fet^cT 11 3FT 1M *) ST5FF Hf# # 

^5T 5FFR ^ :fR5cTT t, «ft JpRTT ^5 ftjtft *ft 3TTcfjfcra> ^--qFT *) ?) 

?I35# 11 3T2lf^?4 fcptft ftflPKt f^T 3ik cPTc5 ^T FTO 35) ftpfc 3lfc tM> 

TTffrT ^3 3Ff)jcl<uT viikcfl 11 dlfel) 35)^3T 

t, nfla 3*333 PiPfa 

^RT3TfcpI^^ff%3TWJiJH (Vjl llV^di SPft^^JR^HHcl Plftd 

3T5 3?g3T) cfj «T3nt chqrt Hfla ^) Pl4rt t5ST3T) 3lfa cbra 3 if) 3Jtpft \3FT5 

33T^ 1^3 ^ 3 fo? 3R3f£j35333*T?fte5 3ik 7TFf3tf335 nTUcTT UFcT 35? 

3l3l lf?T335R333I^;^,^33w3fadl33?133)dl3>3ll I 

^ ^ fsl^ % ^WT % IH ^ ^ ^ eft 

d^l €1 ^<3 Mlct t?, «l(c3> ?3 'yRld 'hLfl % *3633 3 5J3 Rl'ilC. 353 35T, 

3T) dvrvtdri 3t I, 9313 3) t 3?t? *J3? 3) I cf5T WTO 33# ?rf3l, 33# 

3<ydl,'33##Hridl 33f335 3#333)3#3^3T33t?ScTTl3f#?r% 

3T3?3?rr3dc5cn?I3TI, 3jkt’3>fafSreB35R3>Hvj|'fi d^dlvlim (Visual 

Freshness) 13ciJlldkH^3 cb?c) ?gc)i I 

3)Vh33n3 dyl'J) 3F333#3)h3 3^? $ddl 3#W hRm^ ft>3llD (^\5d3> 

#3?33tW3T#53#rixM4s<dH «HI<^f Ml^M-Sdl ##i^3>IH3St35? 

31^?ffef^IBFr2f5tB^?ITd'raftg^IT^t I 3#)|3 

ft3#3c*cf) #*§?%?), 933 %?) 313133)33 35 333 335 ?333?S35T 

?J3333 (Correctness) ?3?TTHHd Sldll, #333>Io))h <t>di 33T#3T# 

:wreff^ ^ cM cZTT^sff ^ ^5^^/Wf ^ 3^FT w ^ 
^3HH^'(oM0l'cpfq';iq(rfciq5';c)t I 

3) $3T % f#) 3 Rld3M>!) % 33T3 3)<*>k4)3> ^THT—’Tpff % # 3?# 3T3-3T3 

3>#[353T 3# fi^F3l3t cp^cR % 3FJ33 31# 313-313 3313 I1 3lf^ft3T 

3#J|13i£fi)g'Ml3) RPl^d'!f^%^R3TwM/3nc|5Rf%>!tMie^-^T 

^j>f 31-333 ^ OTf^tcT 11 3 1% 33353) 3>i #i fcr 35? f?3 utft ^t 

C^t^t I 

1996 %«n^#^fcFtf3IKHIHM uRdrfd dyl^ 311^c^Tcft Rid 

cFtTTO^JJUIkMcb Sff^rqf^ #ft ^tyR StTcft 11 SpTWTf %^)W 3tk^T rf) 

# t ^sn| 3fk % 3Tl%feF cffctft c^t 

3i J*i|d *ft 6lrfl Rod) ^ I '3'^) 3tl(cl?lqivfl %f^cFTFI Rlrti <|6^ 3tWT?T^p) 

W4?c<rdl ’TOcfjf tr cTIyTT ^ff dddHIcfl 

Rri^T^R^cFftf I ^IdllfiF'tHI'Jl^fc vierilRtd ftllWT 

^«>cJ) JHd d>JH t, vJ-Hchl vderiH ^dHchdK^^^f^cpf^SRFft^T 

11 ^ ^ 4 W 3^ ^ t fcTFcTR ^ 

^ ^ 3Ttcft t 3tk cf) #7I^t ^ra^F?Fr # ?cTT cfj ^ 4 3tf)jfcr 

WT WI 3jk ^ ^ ^ ^FiR 3TT^ cFTcft 13fk eFTrTT t 

^nrtcprR^^sik^Zt^jsfl-q rts^lcfl ajfajj'ljj.'llcfl S«ll qs^^ltsf)^ 

f?^41rt) <^>i 41^cp| 3i)-<'(i'<cp'>|i||% | 

«ft^TTrt'lldl'i WT c[5^ cn^ 3fk t^Fr f^FT % fTTFT t WT%^F«|c[iR 

WTyft, dl^d, Ri'I^C 31^ 3RT ^jf) c|5 Olcil tf) g^cpl TERTcW 

to?f^WfllW';^ch>!^chrtl'J)fcl^d^tel)^t I^P3jk^TrT8n 

^%?5»)TdKJraWg5^5<ft^n3FFft^lr*tct)dl ri'lldK 

^flcTtl 

HTO#FFf^0 3ik^1(r|cb4R(^(c|itTchcilchKcF^FTTR?{ft-s}^3RR 

^I^tajk?Hc!^ct3l'!%;g3FT%vjiR4'3dcPlir:T:t^riM#4^dldi,>ftcf^ 

13ft^TT%?ra^%WTFT^f^^[T8t^!srcTt?ir^1^tJFT:1^rfcr3jk 

^#3Tfc|>i[H ehrtl iJNI I 

f# BT55 €t % ferf ^r FT JlffrT cF WT ^ ^RTT §3TT ^ # f^FT^ 

W^) 3R% t ^ I) 13ik cm f^RTR ^ 3P? 

q^f5# % feif WH xR^T 3tKIT 11 4 ^ 13tk f^T 3TF|t - 

wi)f#,;?ra#%^3jk^rxi^3n^t3jk'd'HA'vjirti'!3ich|3rT^ 

^3cT t ;frrar#R)d^ri45^JWvd<l'H cp?4)^ ^d dyl? 3T1^ o5^ 13f) 

vt^3ikd\d^Rl'!l':lir3trj') NjftcH^)3tRI,^?HtfS^^f l^tT%3T*ft%fx|3ff 

^^^FpT^^^ftcicT^Tf^yfldddl^cFri^t I3t4^ 

?fR-EfR3l'<1'!'Slrtlf I 

;!fw%3F^3krffl^^^icp^rch^5igdji^:rr^f?537Tt3ik2rS'g\jfdicH^' 

3Tdn:^f%^3Tq^;g3H?lRF^r#^T3tcrHT^:^ 

^^,ll3^^H^vd<rrtlRHd3jk^T^IfT^Tft^^^dc||'H^cfe3TF?t I 

3i4)’<i Piqiyfl 



ACRYLIC ON CANVAS 

This painter once lived in idyllic surroundings, next to Shalima' 

Gardens outside Srinagar. Here were shoals of flowers in spring O' 

summer, or else the multitudinous snowdrops. The grass 

overspreading the garden may well have been his delight. Across the 

valley, the immense green valley, white peaks rose against the sky 

Whiteness of snowdrops, the purity of light: the secret intimacy o*' 

flowers in the foreground; the elemental vastness of the far-flung 

lower hill and skies: this was his world, the country of his 

imagination. 

For A.K. Raina the wonder of creation, then was never an esoteric 

thing-remote, calculated, difficult, but immediately and perpetually 

perceptible. He nevertheless never painted flowers, grasses or the 

mountains, but rather his wonder of them. And this 'wonder' found 

its most luminous expression in the body of his work particularly the 

one he puts up right now-most of it in acrylic, some of it watercolour. 

All these works are fresh, recreative and companionable. His is a 

happy art despite all the travails he has undergone during these par- 

few trying years, an art that is radiant, without a trace of suffering. 

It is remarkable that the painter has kept a level head despite 

the great provocation from the times. It is therefore an art of much 

subtly and sophistication with an intensity of direct observation and 

feeling. In other words it is refined, impassioned and unfettered. 

The artist has of course something in common with certain of 

the painters of the century, but he always follows his own path. 

In innumerable edenic images, he celebrates his feeling for the vivic 

consciousness of life expressed in nature. Such work is done with a 

magical simplicity and miraculous economy, this is certainly true of 

the chosen of the works. Here the artist has entered, by a kind of 

love, into union with the life that inheres in the sprit of forms, as in 

the light that emanates from the spectrum of colours. 

In such work he explores a variety of formal resolutions of the 

possibilities opened up by a process of simplification derived from 

the originals in nature-grasses, trees, hills and dales: the geometry 

and hues of motherearth. Atreat! 

Keshav Malik 
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Water colour on paper 



A.K. Raina is one of the finest 

landscapists from Kashmir (now settled 

in Madhya Pradesh.) He has developed 

landscaping into a contemporary/ mod 

art that allows the natural dish to be 

viewed from a very different 

perspective as well as from several 

curtains of mood and hues. In the 

display of his works at the Ravi Jain 

International Art Centre. C.P. New 

Delhi, one could see several views, with 

different tonalities within the same 

frame. There are hills, vistas and valleys 

that open their natural treasures, in the 

most beauteous terms, before the 

lower of nature at various times at 

sunset, sunrise and in the early hours of 

the darkening evening when the sky 

assumes a dark tone and the snow clad 

mountains turn grey or fiery peaked 

with the residual sunlights. 

Raina also divides his canvas into two 

sections, a continuation from his 

earlier practice, each one of them 

giving the view of the valley at different 

times of the day. But of late he has 

improved upon it and has started 

screening part of the canvas to present 

a section time-constant - And if he 

wishes to present more than two 

views, he partitions the main image 

into three or four sub-images to give 

the viewer some idea of what the 

changing scenario the Kashmiri 

landscape is where in the hourly 

changing light drenches the whole 

landscape into varying hues and 

moods, a play that could beseenonlyin 

the valley of Kashmir. 

Raina's could also be credited with 

mastering every hue in the two parts of 

the spectrum - cold as well as warm. So 

while blues and greys dominate his 

nocturnal scenes, with some light 

glimmering from a house or tow in the 

distance and coloured snow flakes 

falling from the high heavens, reds 

dominate when the scape is at the time 

of sunset, slipping from orange, red to 

dark browns that tell a tale of their 

own. However, one finds enough of 

green in Raina's scapes from the Valley, 

which is now only a memory, to delight 

him or her with the vibrancy of the 

verdure. And it is a special green in the 

valley, almost half transparent like the 

green of the bottle that gives a different 

feeling when viewed than if one looked 

at opaque green. And so it goes with 

the blues, the nocturnal element in 

Raina's landscapes. The blue ranges 

from light, as that of the lake surface to 

the dark hues of the late evening and 

the blue-black of hour just before 

the crowding of the night above the 

mountains. 

Raina also creates a very different type 

of perspective when he places hills 

behind hills separated in the distance 

from the sky above. Often the snow 

clad areas in the distance, between 

the heavens and the hills, give us a 

soothing feeling, a feeling of 

tranquillity both on the hill-tops 

and beyond. Thus it is the stability 

of the scape, its colours and the 

moods within the picture space that 

delight the viewer most. And then 

one also notices, side by side that 

compositionally the plethora of works 

are quite strong. Nothing stagnates 

herein and the colour areas and 

structures are pretty sound. Both 

contrast as well as harmony inform 

Raina's works and one can hardly say 

that there is a pattern about these 

scapes, the only thing that is consistent 

herein is his approach, the way of 

looking at things with a sensitive, 

beauty-loving eye - an eye that not only 

sees beauty but also translates it into 

equally lovable visuals. Of course most 

of the works are large enough to 

provide the detailed elements of the 

landscapes. But there are also smaller 

works wherein the picture space has 

been handled more endearingly and 

thus miniaturisation has resulted into 

tighter picture - space control. 

A. K. Raina has been on the Indian art 

scene for quite some time and as such 

has carved a niche for himself as a fine 

landscapist from the Valley of Kashmir 

(another fine landscapist from the 

Valley was the late Bansi Parimu who 

laid the foundation for modern 

landscaping in Kashmir after some 

early old timers like Wali). It could 

therefore be said that A.K. Raina is 

keeping the Valley landscaping 

tradition alive though he like the late, 

Manohar Kaul has been far removed 

from the scene. 

Raina by now has held several solo 

shows in the capital and in other art 

theaters of the country, productive as 

he is and has found a place with 

prestigious art collecting individuals 

and institutions. 

R.S. Yadav 



PARADISE NOT LOST LONGING FOR KASHMIR 

Bullet-shattered Kashmir may be called a 
"paradise lost" but for this painter from the 
Valley, his homeland is still a haven and all we 
need "are Wordsworthian inner eyes to see it." 
Artist A. K. Raina takes his viewers on a trip 
through Kashmir's sighing chinars, rippling 
mountain streams and whispering winds at his 
exhibition, Valley of Kashmir 2005. This third solo 
exhibition by the artist showcases more than 30 
paintings capturing the natural beauty of 
Kashmir. 

Raina's imagination brings to life the green hills 
and valleys, the glaciers, the snow-capped 
Himalayan peaks, the grandeur of light and 
colours during the change of seasons on the 
canvas. His graphic landscapes reflect a simplicity 
in the use of colours, focusing more on the value 
of each shade than the actual form. 

Though his strokes are abstract, his play of 
colours transcends art forms and tell his audience 
the story of "his peaceful" Kashmir. A white patch 
may be a snow clad mountain peak or a glacier; 
the emerald stroke a lake or a dark pine forest 
and blues may reflect free flowing rivulets, 
willow groves or majestic chinars. Raina said 
"Every person will interpret my work in his or her 
own way. But these colours follow me and the 
natural grandeur of the region rises in my mind 
whenever I paint. So, that's what my canvasses 
speak. I can't visualise Kashmir in any other way. I 
can never forget the majesty of its mountains and 
the mystery of the expansive nature." 

In seemingly meaningless strokes, he skillfully 
captures the fleeting moments on his canvas in a 
perspective that is more innovative and not 

> 

realistic. Raina, however, likes to categorise his 
work as semi-abstract. 

The Valley of Raina's childhood has become an 
abstract relation of space and colour that is well 
protected in his subconsicious mind. He says, 
"The Kashmir Valley has provided me not only 
sensuous pleasure but has also inspired me to be 
a painter with quest. Though away from home, 
I am always conscious of the inspiring nature and 
it influences every aspect of my mind." 

Raina captures Kashmir almost philosophically, 
inspired by renowned Kashmiri poets. Confesses 
the artist, "Lalded's poetry on nature and 
Kashmir, the philosophy behind them, have 
strongly inspired me. I came closer to nature 
after reading her philosophy. This is reflected in 
myart." 

But like any other artist, Raina too has evolved 
through the years. And he accepts that while his 
earlier work was wild, it has become simplified 
and softer. But this small deviation creates more 
enduring interest. He says with the same 
simplicity as his work that he does not want to 
experiment with new subject. "I am satisfied 
capturing landscapes." 

So, does the present violence disturbed him ? 

"It does. I left Kashmir 16 years ago and it pains to 
visit my motherland as a guest. However, this 
does not affect my art as the paradise is not lost in 
my subconscious. My Valley will always be 
green." He insists he is not living in the past since 
the past is ingrained within him. It is his self- 
imposed serenity that protects him from the grief 
over the loss of paradise. But he is not as immune 
as he claims to be. At times, Raina's work betrays 
his inner turbulence. It shows in the contrast 
between the remote mountains and the lava-like 
explosions of colour accompanying them. 

THE PIONEER New Delhi I Dec 31, 2005 

REFLECTING THE 
NATURAL SURROUNDINGS 

Raina's paintings reflectthe natural surroundings 
of the stunning mountain state. There is an 
element of poignancy in his paintings as they also 
in a subtle way point out how the artist misses his 
homeland, which he was forced to abandon 
because of the strife there. 

THE TRIBUNE i New Delhi I Dec 31, 2005 

The expression of agony is obvious on his face 
when artist A. K. Raina talks about Kashmir. 
He might have been residing in Indore for the 
past 15 years but the Valley is still his home. 
"I've been away from Kashmir for years but even * 
now when I paint, I'm mentally there," says the 
artist who recently showed his works in a solo 
exhibition in New Delhi. Raina admits, "sadly, we 
have lost the paradise that Kashmir was once," 
but his recent exhibition. Valley of Kashmir, 
doesn't reflect pain or sorrow but depicts the 
beauty of nature instead. 

Using acrylic as his medium, there is a delightful 
blend of colours in Raina's paintings, "i've been 
cradled by nature in her lap in my childhood. 
My surroundings made me a painter with quest, 
compelling me to give expression to the intense, 
bright and clear surroundings created by nature 
around me. I paint my vivid recollections of life. 
The mountain peaks, glaciers, the lakes, forests, 
willow groves, pines and deodars and the 
majestic chinars are the images that strike me 
when I paint," he says with a strong sense of 
longingfor his home state. Raina holds exhibition 
of the works in the city quite often but he says 
that money is not what his concern is. "My main 
concern is not how many people buy my works 
but that people should like my paintings," 
he says. 

HINDUSTHAN TIMES CITY Delhi I Dec 31, 2005 

ARTIST TRACES KASHMIR'S 
WOUNDS IN ABSTRACT LINES 
A. K. Raina, who works from his studio in Indore is 
now in the city with 38 of his recent works. Born 
in Srinagar in 1938 and brought up in the Kashmir 
valley, Raina used to stay at Harwan in Sirnagar 
district, "a paradise on earth, with flower beds, 
Chinar trees and a beautiful lake". It was in 1992 
when the terrorists burnt down the place and 
forced thousands of Kashmiris to leave and Raina 
was one of them. But the nostalgia remains. 
"Every work shows that deep mark Kashmir has 
left on me. Kashmir for me is a special place and it 
is reflected in my work," Raina said. 

Raina's works mostly on the abstract side have a 
figurative element too. Chinar trees, lakes, 
valleys and mountains can be seen in some of his 
works. "I don't have a pre-conceived theme when 
I start painting. The first stroke of the paints is a 
problem, but once it is done the painting evolves 
itself," Raina said. 

The paintings made on both large and small 
canvas are all done in acrylic. "Acrylic suits my 
temperament. With acrylic, one has to be fast 
with his strokes and confident as there is no way 
to correct," Raina said. 



—<= oeauty of Kashmir manifests in his 
3: — -§s, does the injustice done to him, as he 
mss ^Kced to leave his home, reflect in his 
wore- 'So. I am not a propagandist. For me 
samr-gs come from within. In 1992, I did feel 
v -'-&ZZ and it reflected in my work then, but not 
tok Ihe recent earthquake in Kashmir moved 

there is a painting in the exhibition that 
-^y feeling." He points towards a painting, 

an afcsfcact executed in dull colours. 

■HE ASIAN AGE I New Delhi I Dec 29, 2005 

GHTY PENS ON A. K. RAINA 
* Icrtemplation of the macrocosm. 

§~ ngs on in the bullet shattered Kashmir, has 
r ed merely to the creation of bloody and 

-eodramatic canvasses by the valley's painters. 
n #.ould be too banal. A.K. Raina at least has 

esc “is cool, concentrating only on the light 
the murk. He is not saying much, in words. 

: Jl even when keeping largely mum, he makes us 
-=rse the silent holiness that is quite different 

—i'— “outine religiosity. 

painter's best work, pleads not tourism, but a 
.-i^sworthian inner eye, or the contemplation 
r re macrocosm in its starting rainbow colours. 
5-cr a felt remembrance frees us of our 
-e=“ness. At least four of Raina's landscapes by 
—e s -re device of compounding images, treble 

- -“aginative strength, and are not the usual 
»are n the genre. In certain works, the unique 
saaracteristics of the valley have been captured 
- a “utshell. His works bring us close to the 
rcunon of the power and glory of the greater 
-ore within which lies our lies our microscopic 
ire ephemeral one. 

■ MES OF INDIA I New Delhi I APR 11, 1991 

DESIGNS IN NATURE 
a Kashmiri artist, A. K. has a built in love for 

aature; the green hills and valleys, the snow 
lecced peaks, the grandeur of light and colours 
r_- “g change of seasons. A. K.'s landscapes have 
: r-aphic simplicity in their colour areas, focusing 
-ere on the colour values and the directions of 
r* painted areas than on painterly brush work, 
and some of them are remarkable for their 
resign value. A. K. divides his canvasses in 
Somes' of oblong, breaking the continuous 
lu'fsce in rectangles, which give them a kind of 
“tensity. 

“ his paintings, the massive shoulders of the 
-contains become a play of colour diagonals. 

charm of the painting lies in its economy of 
suctorial means... 

INDIAN EXPRESS 1 New Delhi I APR 14,1991 

THE INNER LIFE OF LANDSCAPES 
The mountains and rolling hills of the Kashmir 
valley of Raina's childhood become abstract 
relations of space and colour, protected by a hard 
and smooth exterior. At the same time their self 
imposed serenity protects from the grief over the 
loss of paradise. But Raina's works still betray 
their inner turbulence in the contrast that exists 
in his canvasses between the remote mountain 
forms and the lava like explosions of colour that 
accompany them. Raina knows that he is building 
up an illusion, but he appears to want to remind 
one that all illusions are transitory... 

THE HINDUSTAN TIMES I New Delhi I APR 22,1991 

SOUL-STIRRING LANDSCAPES 
The emphasis with A. K. Raina rarely comes out in 
capturing the physical ambience of a scene, 
despite the fact that what we confront, to begin 
with, is a sort of physical content. The visual 
approach, let us not forget demands it. 

A.K. Raina has captured the spiritual core of 
Kashmir cutting out the non essential though 
relevant. 

STATESMAN I New Delhi I APR 15, 1991 

CONCENTRATING ON MEGA FEEL 
"It is my other self", says Raina, that walks the 
streets and corridors of Delhi, both god and 
beauty are back there-God and beauty about 
which the famous Kashmiri saint poetess, Lalded, 
had mused at length. "But feeling and moods are 
illusory. You feel them this moment and the next 
moment they are gone. And you are left with a 
kind of enrichment yet you are frustrated that 
they went out of your grasp. Raina tries to 
capture that elusive beauty, that enriching feel 
which nature above can give you. And during this 
process there is no time for detail. Going for 
detail makes you miss the major part of the 
experience. Hence his concentration on the 
mega feel, instead of the minute- the minute that 
gets you into quite another kind of involvement. 

Raina in order to get the maximum of that rich 
experience on his canvas, uses space like the 
creator of the moghul miniatures. He tries to 

present many glimpses of the 
fleeting phenomenon as 
compartmentalized views, 
integrated in a way that would give 
some idea of the complex and 
passing phenomenon- the 
phenomenon that is breath taking, 
befuddling and which transports one 
into quite another world. 

The majesty of the mountains and the mystery 
locked in expansive nature is something which 
Raina could never put out of his mind once he 
became conscious of it. He would always see the 
majestic Himalyas standing as silent witnesses to 
our history- the mountains that fascinated him 
ever since he was born in their lap. The 
mountains that took him to the beginning of 
time-tothe infinite and beyond. 

EVENING NEWS ! New Delhi I APR 5, 1991 

HONORABLE MENTION 
FOR A. K. RAINA 
Raina, in fact, has been long on the scene doing 
typical abstract landscapes of the Kashmir valley. 
And his style is solely his own. However there is 
only marginal abstraction in his works. But this 
small deviation creates works of enduring 
interest. Rich in colours Raina's landscapes depict 
the colourful environmental drama of the valley. 
Fleeting moments and fleeting colours are 
skillfully captured by the artist on his canvas in a 
perspective that is more in the category of 
"innovative" rather than realistic. In fact, Raina's 
landscapes and their colours provide more of the 
punch rather than a smooth perception of things 
within the frame. 

EVENING NEWS I New Delhi I MAR 9,1992 

SHEER POETRY 
This time it is different. The majority of his works 
currently on display are comprehensive in their 
presentation. 

A.K. Raina has caught the mood rather at the 
level of philosophical depths, inspired as he was 
by the poetry of such renowned poets of Kashmir 
as Lai Ded. 

A. K. Raina, is equally adept in handling, both 
warm as well as cold colours. And that gives him 
an enormous range so far as expressing the mood 
of the hour is concerned. Besides he is semi 
abstract in his approach to landscaping which 
enables him to breakthe cordon of reality. 

EVENING NEWS I New Delhi I FEB 5,1997 



join school of arts, Trivendrum, Kerala 

m Started career as a craftsman 195 

■ Started Painting 1965, Elected 

secretary, Kashmir Artists Guild (KAG) 

* Visited USA to participate in an exhibiti 

A.K. RAIN A | Born in Srinagar, 1938 

Profile - 

■ Selected by National Institute of designs, Ahmadabad for a training 

programme of "Craft Design" 1981 m Attended All India Artists Camp, Ganderbal 

Kashmir 1975, Rashtriya Kala Kendra, LKA "Painters Camp Samath", Varanasi 1992 

■ National Artists Camp Manthalai Jammu, J&K Govt. 1993. 

Participation in Exhibitions- 

a Annual Art Exhibition, Academy of Fine Arts, Calcutta 1968-69 a Annual Art Exhibition of All India Fine Arts 

Crafts Society, New Delhi 1969 a Bombay Art Society Annual Art Exhibition 1972 ■ Annual Art Exhibition, 

J&K Academy of Art, Culture and Languages, Srinagar, Jammu 1966 to 1976 a Rashtriya Kala Mela LKA, New 

Delhi 1991 » National Exhibition of Art LKA, New Delhi 1989 and 1992. 

Group and One Man Shows - 

* Kashmir Artist's Association, Srinagar 1970 ■ Kashmir Group (of five) Travelling Exhibition, Srinagar 1970 

■ New Delhi and Mumbai 1971 ■ Kashmir Artists Guild Exhibition, Srinagar 1974 and New Delhi 1975 

■ 4 Artists Group- Show of Paintings at Shridharani Gallery, New Delhi 1986 a 3 Artists Group-Show of 

Paintings at Dhoomimal Gallery, New Delhi 1987 ■ Group Show Trembling Images, Vadhera Art Gallery, 

New Delhi 1991 a Group Show of Indian Paintings, Sculptures and Graphics ■ National Museum, Damascus, 

Syria 1995 a Group Show of Paintings, SOM Arts- Cultural Centre, San Francisco, USA 2002 * One Man Show, 

Devlalikar Art Gallery, Indore 2004 a Group Show Parijat Kala Samuh, Devlalikar Art Gallery, Indore 2005 

a One Man Show, Dhoomimal Gallery, New Delhi 2005 

Awards- 

« "State Annual Art Exhibition", Srinagar 1967, 69, 73 and 1976 ■ "Lalded Award", Srinagar 1979 (J&K 

Academy of Art) ■ "Honourable Mention National Exhibition of Art, Lalit Kala Academy, New Delhi 1992 

■ "Senior Fellowship (Painting) Ministry of Culture, Govt, of India" 2000-2001 ■ "Mira Kala Samman" Indore 

M.P. 2004 ■ Kalhan Award for Life Time Achievement" Kashmiri Samiti, Indore 2004 

Collections- 

a Takes pride in many private and public collections for museums and institutions in India and abroad. 

Studio - 

24 BG, Scheme No. 74, Vijay Nagar, Indore-452 010. 

Mobile : 98931 18430, 99934 82124 

E-mail: akraina_38@yahoo.in, akraina38@gmail.com 



fs been 29 years since Ankit Advertising is venturing in 

the fieW of creating and crafting ideas. It's a place where 

art its celebrated. Besides serving its esteemed clients, 

Ankit Advertising has marked an impression in the arena 

of contemporary arts by organising art shows, workshops, 

conferences and exhibitions for the art lovers. 

Ankit Chouraha, 201, Bansi Plaza, 581, M.G. Road, Indore 

2430423, 2540781, 4076376 indore@ankitadvertising.in 

Beyond sensation, there is an awakening, a 

transcendence, somewhere in the innermost... in the 

sanctum sanctorum of our being. It's a limitless space, 

where the oneness of our existance resides. 

Marm concentrates its energies on expressions of 

creativity. We have always showcased versatility in the 

field of arts by organising exhibitions of celebrated and 

contemporary artists. 

39, Akshaydeep Colony, MR-9, A.B. Road, Indore-452 008 

0731-2540781, 2546165 marmindore@gmail.com 
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TEAM MARM 

■ PANKAJ AGRAWAL- Painter, Photographer ■ AN IS NIYAZI - Artist & Art Critic ■ RAJESH SHARMA - Artist 
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